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AUTHOR'S NOTE 


SINCE the earliest times, man has found it necessary to develop the use of his hands 
to ensure his survival and promote his comfort. The innate desire to fashion 
materials to the individual need is apparent very early in our lives. It is a matter 
of concern that so often opportunities, guidance, materials and ideas aimed at 
developing this urge to construct are denied children and adults alike. How many 
of us have regretted in later life our inability to make things? 

Educationists realise that the development of personality demands much more 
than bookish learning. It requires as well the exercise of all our talents and the 
use of all God's gifts to man. y 

This book is written with the express purpose of filling a need in our schools, 
for it is the conviction of many that the crafts are neglected because of: (a) lack 
of knowledge, guidance, ideas and encouragement; (b) lack of materials. 

It is hoped that Craftwork will in some measure help to remedy both of these 
defects. Not only has an attempt been made to offer information on processes, but 
suggestions are given regarding alternative and commonly available materials. 


The contents are framed to conform to the Craftwork section of the revised 
Syllabus for Primary Schools in New South Wales. There is also an extension of the 
field to cater for varied interests and necessities. Although this volume fills the needs 
of the later classes, there is much which is suitable to special secondary groups and 
hobbies clubs, 

Each craft is carried out with simple tools and materials, The conditions existing 
in the average classroom have been borne in mind, and no special equipment is 
used in the exercises. The individual teacher may decide what is possible in his 
or her particular circumstances and select courses a 
tools does not imply relaxation of hi 


Having laboured under the d 
Ne has adopted the visual met 


ed to work directly 
€ book, the tea. her i i isi Be i 

from to , cher Introducing, supervising, demonstrating and interpre- 
ting only , ns extra mental effort and discipline are 
required of tt 


s been found particularly valuable in the 
small school, 
Girls as well as boys sul be given the opportunity of participating in the 
work.. ~ 


To help the teacher with his b. _ tamme, each project is planned to occupy. 
about a fortnight. The first half of the boot- is intended for Fifth Grade and the 
second half for Sixth, 

In submitting this book to teachers, pupils and terested adults, it is hoped 
that much knowledge and enjoyment will result, š 
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Project 1 


PASTE DECORATION 
You will need : 
1. Paste—clear starch or school paste. 5. Paste brushes. 
2. Colours—powder colours, writing inks, 6. Scrap materials—pieces of strawboard, 
dyes, showcard inks. corks, bottle-tops, sticks, tin lids, combs 
$. Paper—slightly glossy. 


to make the patterns. 
4- Newspapers to protect your desk. 7- Containers for the paste. 


Destroy 
newspapers when necg8sary, 


Finish. the 
X brush stroke} 
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Directions 
1. Arrange your materials as shown. 4- Load brush and brush coloured paste 
2. Mix colours with paste. Strong colour is quickly across surface. 

best. . Make designs as shown in sketches. 


5 
6. Spread out each finished design. 


8. Place sheet in position. 
7. When dry, polish with clear floor wax. 


Fern Pattern+ Two sheets used in 
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Project 2 


SPATTER WORK AND EDGE STENCILLING 
You will need: 
1. Stamp pads from tin lids and scraps of 4- Colours—water colours, paint box, show- 
felt, card inks, ordinary inks or water dyes. 
2. Stiff brushes like toothbrushes, 5. Newspapers to protect your desk. 
3. Wire scraping frame. 6. Sheets of white paper for the designs. 


7. Cardboard for the masks. 
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Directions 


1. Make the pads fairly wet with colour. 
Pin the masks in position or use small 
weights to hold them down. 


3. Press brush on wet pads. 


4. Rub brush across gauze frame over scrap 
paper to "unload". 

When brush is nearly empty spatter over 
good paper. 

6. Don't make blobs, but make spatter even. 
Move mask to next position. 


Spatter many of these pictures. Done on nice paper like unruled letter pod 
Paper er on coloured cardboard, they make excellent greehng cards and 
calendars. Could you think of one to do for Xmas or New Year or a birthday ? 


Cut a mask of even curves 
like this. Move tt downwards for each row. 
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2 i iii — S 


Even mask with straight edges. 
Try using different colours m the rows. 


A mask lke a factory sky line. 


Another ‘even curve’ mask. 
Try to work out others also. 
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Project 4 


You ill need: 
1. Strawboard—two pieces 84” by 101^ 
(covers). 
two pieces 103” by 41“ 
(pockets). 
2. Bookbinders’ cloth—one piece 4" by 123" 
"X". 


one piece 4" by 10" 
yn 


3. Elastic 1” wide—two pieces iS. 
3 P 9i 


This is o view of the 
cover lying open. 
Note the pockets 

for envelopes. 


Make two pockets 
Notice th n 
Notice that the drow 


WRITING PAD CASE 


Tape—two pieces 6” long by 3" wide. 
Cover paper—two pieces 10" by 12”. 
Lining paper—two pieces 8" by 10". 
two pieces 43" by 31^; two 
pieces 43" by 1"; one piece 
31^ by 1”. 
Muslin—two pieces 13" by 5”. 
Passe partout. 


wy 


i leave to dry before 
| bending inwards. 
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These lines mean “Cut right through’ 
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For Side edges. 
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Nour covers should look hke this, 


Directions 

1. Set out and cut strawboard for pockets. 

2. Fold up pockets. 

3. Paste on muslin. 

4. Bind pocket edges with passe partout. 

5. Cover faces of pocket (except back) with 
cover or lining paper leaving 1" margin. 

6. Set out position of strawboard covers on 
cloth piece "X". 

7. Paste cloth piece "X", apply strawboard, 

fold in flaps, rub down. 
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Showmo covers lun 
cover paper - Note 


Corners. Look at Step 10 of 


model if you ore not sure 
corners. 
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FRONT of the covers 


on top of the 
flaps to be 


turned m and also the cutting Hes fe) 


S. and g. Mark !" lines, paste and apply 
cloth piece "Y". 

10. Set out cover papers. 

11. Paste cover papers, apply covers, turn 
flaps in, rub down. 

12, Cut slots, insert and glue down tapes. 

13. Cut, paste and apply lining papers. 

14. Cut slots, insert and glue down tabs. 


i. Paste tabs over elastic ends, glue back of 
pockets and apply to inside of covers. 
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Showing 
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Smaller 
h ‘Cover. Paste 
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Project 6 


A PHOTOGRAPH ALBUM 


You will need: 
1. Strawboard—two pieces 6" by gt”. 
2. Bookbinders' cloth—two pieces 5i" by 7" 
) hinges. Two pieces 31^ by 3h” 
corners. 
3. Cover paper—two pieces 7k” by 8". 


Lining paper—two pieces 51" by Nx. 
Eyelets—six of these. 
Blazer cord—one yard for tying up. 


Brown paper—four large sheets to be cut 
into leaves for our album. 
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Z wide Y 
pieces of So have ee d DON re ep : 
a hinge strip js 
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Directions 


gra eo n'm 


Set out, cut strawboard and cloth to size 
Cut off strawboard stri 
Mark out cloth piece "X 
Cut cloth piece * E 
Paste cloth piece ", apply strip and 
covers, pull flaps over. a 
Set out and cut corners of cloth piece 
yas 

Paste the cloth corners, apply the covers, 
pull the flaps over. 


as shown. 
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. Set out, cut and paste cover paper. Apply 


the covers. 
Set out, cut, paste and apply lining 
papers. 


. Set out and punch holes through the 


covers. 


- Set out, cut, arrange and punch holes 


through the sheets of brown paper. 
Thread the blazer cord. Tie the bow. 


. Decorate with lettering. 


Now toke the two 3¥ squares for the corners. 


—— emis) ferent 


Take clot Y (corners), set tt out 
h pencil os above and cut along 
the cutting lines. 


ec TER 
SU Cc paper fO s back corners 


View of the cover from the 
outside. 


Put eyelets 
mhf available 
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way. Cutoff corners. 
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Paste. corner 
cloth. Place covers 
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pulled over. 
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Project 7 


A SINGLE SECTION BOOK 


A book of single section is formed by wrap- 
ping a number of leaves around one another, 
fastening them together in the middle and 
then covering them. Your school magazines 
You will need: 

1. Strawboard—just as long as and i" 
narrower than your book. 
2. Two sheets of white or coloured paper 


for the end papers: These should be as 
long as your book and a little more than 
twice as wide. 


3. Some fine thread for sewing. 


emove the 
Vers but le. 
Staples, 


foce upwards, 
Position of 


are like this and so are most of your supple- 
mentary readers. You could lengthen the life 


of books such as these if you selected them 
for this exercise. 


4. Cover paper—two pieces 1" narrower than 
the strawboard covers and just as long. 

Muslin—one piece 23" wide by 1" less than 

the length of the book. Ç 

6. Bookbinders' cloth—one Piece 23” wide 
and the length of your book long. 

7. A darning needle, paste and newspaper. 


n 


Iwo end 
papers around the book 
Section, 


Paste re musi 
le 
Allow to dea I 


Begin sewing 


m ie Dade 


Directions 

^. Remove original paper covers. 

2. Wrap two end papers around the book. 
3. Set out and punch sewing holes. 

4. Paste on the muslin slip. 

5. Sew through the section as shown. 

6. Set out and cut strawboard for covers. 


Posie cloth i 
d beaks i ate sodi 
Ë: Ae n oppene dee fen 
ction 1S 
3 m to both covers. 
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7- Insert guard sheets, paste end papers as 
shown. 
8. Apply strawboard covers 1" back from the 
spine. 
9. Paste cloth piece, apply spine of book to 
centre line. Roll book as directed. 
10. Cut and paste on the cover papers. 
11. Square and trim the book edges. 


E ə 

strawboard on Your book “should 

word bye z asted Tx Cow d end 
tpe. s Paper, P 


be Pasje seeing on the rest 


now look like this. 
Do not open i. 
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cover ore 
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Project 8 


A DESK BLOTTER 
You will need: ; T 
1. Strawboard—one piece 14" by 11". 4. Lining paper—one picce 131" by 101". 
2. Bookbinders' cloth—two pieces 13" by 31". 5. Passe partout, 
3. Cover paper—one piece 131” by 103". 6. White ink and pen. 
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A 1 Cot 
ZA 2 Two 
Z The 
A Finished blotter eT | 
On your desk. S 


Trowboard - cut one, dps Jera eloh 
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Enlarged view 
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Note:- 
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of strowbo. entre ling of 
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Directions 


1, Cut strawboard and cloth to size. 

5h nd 5. Bind edges of strawboard with 

se partout as shown in the sketches. 

6, 7. and 8. Fold over aud glue down j" 
strip on cloth pieces. 

9. Set out and cut corners of cloth as shown. 


both 
ah bookbndare ps eth 
cloth, 


10, 


11, and 12. Set out and paste down lining 
paper. 
Paste flaps on cloth and apply to straw- 
board. 


. and 15. Set out, cut and paste cover 


paper. 
Decorate with white ink lines. 


owmg? how the corners of the 

cloth ore set out and cut. Leave 

both pieces cee thoroughly after 
IS. 


Cover 
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Project 9 


A MONEY BOX 


For this pillar box money store you will need: 


Sua onc piece 13” by ig" for 2. Passe partout for binding the edges. 


body. 3. Cover paper—four pieces 31" by 4$" 
m USED (sides). 

E pieces 3" by 3” for the one piece 13" by 1" (top) 
5 ^ 7b 

one piece 14” by 14” for the ATUS = Wee 

seal. 


four pieces " by 3" (| 


feet). 


im 


These lines “cay”: 
nrc = t halfway thy 9h and bend 
E. et right tough Fens" 


These ae the three 
sere ST ponte por 


* es shown below, 


— SSL 


bna q zA KA 
Pase “Bind the next iow bind the 
Posse Pantest. ‘Oun edges, remaining four 
sloping eius with 


‘double miras" at y 
ede. Ui beh 


e Sketch showing the box 
gut to shape and portly 
Ip. 


Now 
folded o Eu 


Directions 


1. Cut strawboard piece 13" by 15". Set out 
and cut all the parts from this piece as 
shown in the sketch. 

2. Score the correct lines and fold up the 
body. 

3, 4, and s. Bind the edges with passe par- 
tout in the order shown. 


° 
Cut the cover pron + 
smaller than the face Gil 


The woy round. 


gous 
SEEL 
T 


Glue ond fix the four 
feet m position, 


. 7. and 8. Set out and cut cover paper 


for the sides 1” smaller than the side. 
Paste and apply. 


, 10, and 11. Cover and fix on the bottom 


seal. 


. Bind and cover the feet. Glue them in 


position. 


V 
M rcm it 
REER 
This is a view of the 
Wu ge ie 


Box? |, 
Showing S9 On side 
fixing EN S end 


seal, 


the l 
t when the box A ful 


tro; place another seal en 


is ready agam for usc, 
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Project 10 


You will need: 


1, Strawboard—one piece 6" by o)” (A). 


two pieces 21" by 2" (B). 


two pieces 2^ by 2" (C). 
2. Passe partout for binding the edges. 
3. Cover paper—two pieces 13" by 5”. 
Two pieces 13’ by 14” for the sides. 
Two pieces |" by 5". 


jour case should 
ook when it is 
iniehed. 


ra 
|! 
Cut |. 


Cut dso strawboard pieces B 
and C. 


f- 
Case and ld * x 
after Cutting and aa sn 
folding. of 


A PENCIL CASE 


Two pieces 1” by 14” for the edges. 
‘Two pieces 1" by 13” for the top and 
bottom, 

4. Lining paper—two pieces 4" by 44” (B). 

two pieces 3” by 4” (C). 


This tdp part is 
really the ! lid. 


No, 
[ SE 


ES 


is 


" P 
Set out and cut strawboard A es above. 


Follow the langvage of the 
lines which you have learnt 
Previously, cutting night through 
or scoring and folding where 
the Ines tell you to do so. 


SN 


Taal birna. all 


Next bind all 
the end edges, upright edges, 


Directions 

1. Set out and cut strawboard pieces A, B 

and C. 

Score and fold up the case and lid. 

Stick on the tabs of passe partout. 

5, and 6. Bind all the edges with passe 

partout in the order indicated. 

7. Trim the pieces B and C to fit as a sleeve 
into the box. 


+ 99r de 


Take 


sirawboard peces B ond C. 


Brush glue dong 
the long edges 
of both pieces C 


e Glue the bottom inch 
of pieces B and © any 


slip them mt MI 
made the boy oon a 
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8, and 9, Cover the pieces B and C with 
lining paper. 


10. Glue and fix the pieces B and C into the 
case. Bind the inside corners with passe 
partout. 


11. Set out (1” margin), cut and paste on 
the cover paper to both lid and case. 


Carefully trm with 
knife and rule both 
pieces B and C. so 
Aa they fit fairly 
tight as a sleeve 
ghi FM eVi 


info box. 


the strowbeord B on the pasted 
surface. Fold in the flaps. 
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Project 11 
FIRST GAME 


Winner 
In this game a taw with one of the letters the word "Winner" by throwing the letters 
of the word “Winner” on each face is thrown 


in the correct order. The player who finishes 
along the floor. Each player must build up the word first wins. 
You will need: 


1, Strawboard—one piece 41" by 6”. 
2. Passe partout—for binding. 


3. Cover paper—six pieces 11" by ay”. 


4- Bright coloured paper—cut out the letters 
of the word "Winner", 


This is the setting out or 
development of ES cube form. 
Use f when you have to 


Solve similar constructions. 


il 


os 
the 


measurements above. 


and folded. 


You mesi 


also wi 


vel Pus tabs 

musin ater ing 1 al 

on. This nah de cube 
stronger. 


ES 


Directions 
1. Set out on the strawboard the develop- 5. Bind edges marked "b". 
ment of the cube form to the sizes shown. 6. Bind edges marked "c" (two mitres). 
2. Cut out the shape and score the folded 7. Cut and paste on the cover paper 


lines. Fold up. 

3. Tab the corners with pieces of passe 
partout. 

4. Commence binding edges marked “a”. 


(quarter-inch margin). 
8. Cut out and paste om the letters. 


Bind the edges: 

W Bind all edges marked @) first. 
(9) Bind all edges marked) next. 
©) Bind all edges marked(c) last. 


Cut passe partout to length. 

Fold guess the ON 

Cot mitres necessary. 

Wet passe with damp cloth. 

Appl the model_to 1 passe 
never posse. 


ecd 
edges next. Qj Lostly bed 
(One half míred) the upright cornars 
(Double mitres) 


The cube on completion 
of the binding. 


Cut the letters out 
with the scissors. 
Paste them and 
apply to the surfaces, 


Project 12 


SECOND GAME 


Combinations 
The second game is called “Combinations”. it is a “multiply game” the referee decides 
It is made from a solid called a prism. This which table (say seven times) and every 
prism has six faces and two ends and is called 


number thrown has to be multiplied by this 
à hexagonal prism because "hexa" means six. table and the result added to the player's 
Each face of the prism has a number on it. score. If a thrower overthrows 100 his throw 
Players have to make totals of 100. A referee is not counted and he has to throw again. 
keeps the score and decides whether he wants When a thrower gets to go he may add in- 
You to multiply or add in each game. If stead of multiply to make up the 100. 


First you must leam how 


to drow a hexagon. 


Next change centre and 


ow “this arc. 


This is the finshed dice 
or Taw. 


Use 1| point where Step oround the 
ores Cross as centre circle, using the 
Ond same radus to Some radus, to 
draw the full circle. find the six ponts 


for the hexagon. 


Pad 


Now that you know how to draw 
a hexagon, begn Selling out the 
development above . First draw one 
hexagon shape. Then set out the 
sides. Lastly draw 
*Xxagenol end. Now cut 
ere lines indicate. 


25 


Directions 

1. Practise drawing the hexagon shape first. 5. Begin binding the edges. Bind opposite 
Follow the directions closely. edges as shown in sketch 5. 

2. Set out the development as shown in 6. Bind the other two groups of edges. You 
sketch 2. Read the instructions in the should know how to do this yourself 


without help now. 


. Cut, score and fold up the shape. 7. Set out, cut and paste on the cover paper. 


5 " 
4. Tab the box together with passe partout. 


bottom corner. 
8. Cut out and paste on the figures. 


Tab the iow together with 
one rh ee 


e 


View showing the taw, folded. 
up ready Ter tabbing’ together. 


e 
abs 
of 

asse 
portout . 


You know sufficient 
obout binding edges °, 
lo complete all the 
other does now. 
Don't Gea to 
bind opposite 
edges n o 
similar manner 
12.0) half mitre (£j 
) double, mitre. 
€). 


Ñ 


n binding the edges with 
EA partod. Bind opposite 
s en 

l 


edges with square en 
each piece. 


SB 


> x 


e Now cover the surfaces with P d uim pos 
Cover paper leavy Lj p e p 
Cut the numbers AX evan, T di "d a ZA. 


= — PI 
Paper Pasi A A the ee) 
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PUPPET MAKING 


iU 


Side face view or profile 


3 


° Front face 


° Back view. 
Note: (o) edes ine eril) Note: most of Note: head widest 
th se ir ead above at the ears, 
(u qs e Ine e (horizontal) the eyes. Narrowing down 
to the neck. 
(c) the he pud & 1he back 


head to the neck, 


Here are some peel 
A pirate no doubt. The evil 


characters. 


one. A happy fellow, 


pet stand 
"m [] sr s a about Sent bs. 4 Test ae the cardboard 


h this into the en | Oosely around the dowel 
Bie breer stick about 5° and fix Together with 
long. 


Passe Partout, 


r rend Ur a 
An: 


Slead I Pa 


You will all be interested in making these 
puppets for your plays at school and at home. 
Notice the main points about the human 
head as shown in the sketches below. Of course 
if you want to make funny characters or evil 
ones you must exaggerate the features. 


Crumple one double sheet 
of newspaper into a ball. 


O 
and 
cede ae Be 


v 
~I 


You will need: 

1. A puppet stand. 

2. A piece of light cardboard about 4” by 4". 
3. Three sheets of newspaper. 

4. A cup of paste. 

5. Some passe partout. 

6. Water colours or showcard inks. 


t t Roll it 
ou athe C ee ud 
pasted poper. 


P ball centrall 
deval me sil The stick is 
about half way through the 


EAN) J 
AS RETIN 
IRN 
^ ZANY 
INY 
Vi NY 


Add extra lumps of pasted 
poper for chin, ears, lips, collar (for 
E je brow: 


and ey T U sire them, 
Tie’ them all on 


posted strips. 


SV 
Wi 


osie : 
SEE half way down the head . 


ging the clothes on). Add eyes & L LIC 


Shape on extra, piece of 
sted or foe th 
Po fon ani and toposes 


And this handsome fellow is 
the hero ,wilh pink complexion, 
X real how and moustache, 
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MORE PUPPETS 

Now that you know the method of making 

a puppet head try to make as many as possible. 
Animal heads are generally harder to make 


ot the animal you want to model. They all 
and you should first try to see a picture 


start from a ball but the size of the nose and 


the position, shape and size of cars. horns. 
eyes differ greatly. 


We ore all pleased that 


Peter cought this nasty fellow. 


A sweet young thing Im. watchin 
who lives among the 


ichael ados Tricked yen again, 
blackberry Bushes. Ox. 
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Dressing the Puppets 
Two methods are recommended: 


1. The skirt type. 2. The sleeve type. The second type has a sleeve made separ- 

The first type is suitable for puppets repre- ately and attached to a slit in the back of 
senting girls. It has a disadvantage in the puppet costume. It allows the full length 
that the feet are not visible on the puppet figure of the puppet. including the feet, to 
because the puppeteer's arm would be seen. bc seen. 


Another neck 


patent >J 7 l 


= = 
il s= are the basic shapes 
Skirt method @ Glove method or ail the garments which follow. 


Cut a slot in the 
back of the tunic and 
sew m the glove, 


hand sewn 
Fla cbd. fog 9^ lo sleeve, 


Sewn to Trouser fag. 
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PAPIER MACHÉ MODELLING 


"d M) newspaper 
Smear the se of the bowl, plate m pieces out square. 
or saucer mould with Vaseline 


ie Paen the peper sticking (ioo Doo URGE 
a 


Paste S Note the 
direction of 
» ° the print 


Hess 
> 
PA 


first layer: Paste each piece and Second layer: Apply as beh bot 
press aa position on ite inside of ESO on pp'y os lore 


hown, ^ This 
the bowl. ! zi i keeps the thc nase art — = =s 
COXSEHEEBRIHS RO 
SSIS ere x 


Z 
Paste on 12015 layers ^ Allow to thoroughly € 
in this way. Finish" with Then trim roun 
{issue paper f ond in smaller edge with a sharp 
P? knife. 
ct A. 
osspopec the edge 
and alk the inside Pe 
Plase of the paper bowl 
alter removing í from the 
greased ` mould. 


: e 

3 Set out a design around the 
Brush ih 
Fanaa ing ae pes al fine brosh ora 


BAGY 
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PAPIER MACHE POTTERY 


Below you will see some first attempts at use in holding water the bottle or tin is left 
modelling in paper over a core unit in the inside. Differences in shape are made by build- 
form of a hottle. Any shape and size bottle ing out from the core form with extra paper 
or tin will suit, So that the article will be of where the "bulges" are required. 


amm Note the 
ATE direction 
of the 
print 


Bii m 


Th ordinar lo “K dding | 

yom Jer, which will be the  pieces(2’ ET Baste each CEA SO r 
‘core* of all the shapes ^ piece ‘and apply io the | buloes,add'extra layers. 
shown below. bottle. Note the direction of Paper are used 


e print. lo ^l op. large hollows. 


Add seven or aight layers except where the shape swells out, where of 
course extra layers would be required. Try to keep the surface smooth 
all the time keep turning i pol around fo lest the balance o 

e s 


pe. 


um a ee "n ! 6. 
ne wilh Tissue Osspope 
or simlor paper. Make 1 E om mie ad ee 
face as smoolh as possible, tho due cools of ink epeals. Use Indian 
i2) 


r You desire, es on sally, brush 
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WEAVING 
Making a Loom 


' Here ore the three 9: 
pieces of timber vias N 
you will need to make 
Your loom. 


à 


Now nail , the® Small 
blocks (13 nails) to M 


lorger one. 
Yaport XKaport before nailing. 
Sée how 
dot in the front 
row is belween| 
two dots in the 
back row. This 
is calle 
“staggering. £ 
a is o top or plan view of the three pieces nailed 
* together. Note also the dots 1 apart marked m two rows 
on each of the smaller blocks, 


‘St j 

allows you to 

Space 1| is 
1. flow 


pns cont. 


d 
© Finally this view 
shows you how your 
loon will look when 
finshed, 


panel 
Pins Tare. being driven 


m leaving about $ protruding 
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WEAVING THE 


Tie the warp here first. 


other 
view to show 
IW we 7 


3. ZZ 
Weown y 2 

the wéft threads, e 
This is "lobby weaving. 


lo jon na new Z 
coldur m the weft. The 2 
ends are darned m, after 


weaving has be 
ESTAS SER 


has been com 


Leave about 


D 


MATERIAL 


between 
the pms and the fimsh of, 


the weaving for “tying ° 


7 D 

This 1 is m 

5 wa 
H Aging, off. A 
knot 18 “formed with 
EU enpa ud jM t 
an te n 
the last Ime d" weft, 
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COILED BASKETRY 


` A Table Napkin Ring 
Most schools have raffia. Our project this 


core material to the desired form. As the shape 
week will be to show you how to use it to Brows the core is wrapped and fastened in 
make useful articles such as table mats, position by the raffia. The core may be made 
serviette rings, baskets, bags, belts and trays. Írom cane, cord, light clothes line, rope, à 

This type of basketry is known as coiled piece of firm cloth or by several strands of 
because the shape is built up by coiling a ) 


raffia. In the sketches below cord is used. 


É length d cord tapered off for the 
start. SENA e 


A view of the fimshed 


Starting thee Z 
Serviette ring wrapping paean 
<f- — 


€ tnd wrapped over and 
covering of core beginning < 


Squaw’ 


e “Laz uaw 
sed to ihk the 
cols together. It is used 
at regular intervals durin 
the wrapping process. 


SSA 
=> =E 


A 


5 1 C Ç 
(9) Fix the Beim n Hir fi 
fh 


FY New pece to the core 
with Durex. Then wrap 
over it with the old 


m the new strand 
ratia strand, 


ond continue, 


Fam 


i ia g - 
ai W 
Tuck colour strand SB Bayi balding Gp. coc blocks; 


"a en sufficient ^ d}Bring the 
we * contd a 3 core: begn ^ colour is Wrapped, iden! back 
with the old strand, cole with l 


Aa. he colour strand ^ whenever 


on " de: 
agam! win ad bona i ta 
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Project 20 
COILED BASKETRY 
Working a Table Mat 
The table mat illustrated below is one of a Find the coil length by coiling the cord 
set of six which are usually made for use on first on a flat surface until it reaches a dia- 
the dinner table beneath the hot plates. meter of 6". Follow the directions carefully, 
and always work with the raffia wet. 


wrapping the 
core, 


Ceo 
Z3 14 š TOA ë 
A Cay Es Ë j F 
EE a) B 19 4 B 
(SY, š SU * Gradually roll the 
bound core into a spiral as 
ches above. 


A 
hike = shown m the two skel 
Here is a view of Use the Lazy Squaw to link the 
the finished table mat. coils ` together. 


ES 
6% Th mp 
Tt € core h 
ell at the fimsh is ` Thea of CET 
olternote rows. 


Shown above. 
eT y A 
y NON e. 
a < a EO > 
Linking the scallope 
> border m with A 


XY Finishing off’ 
the border by 


s Sterting ihe 
Scalloped ` border 
around the edge. f 
And here are a few suggestions for the 
future you become interesled A 
` m ‘this craft, 


A fray iy serving 


rm P ` Lo 
u can V r T EG 


NB. Dont forget yo 
| use str ma.cord, tume as 
well as raffia for x 
A work basket for mothe: A thermos flask 
holder. 


wrapping m this work. 
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PAPER DECORATION 
Oii Marbling 


N°2 tray 
for washing 


Comb made wih 
$ nails through wood. 
This is @ view of the t you will need to gather to do the 

Work, of al marbling. The two "eor can be bakmg or pie dishes, 
9r lor larger work o half kerosene im. Of course at schoo 
there are large marbling trays. 


Set out your material lie this so that you will have everything m a 
convenient place for use, If yOu Can, work on 
fable in the playground or yar. 


a verandah or on a 
d. Cleaning up 19 easier then. 


Preparation: 
(9) the marb ing tray: Mix two tablespoons of 
liquid. glue (Grip or woodworkers’ glue) mto one 


Pm of warm water. Do not use gum or paste. 
Wis to one 


is better. Thin the colour 
rosene. Test the 


th 
ede thou feat ond "See dr dd 


on the water, The 


General Observations 


1. Experiment with No. 1 tray to see if the 2. Fouror five prints come from every throw- 


mixture is just right. It should not be ing, each one becoming paler in tone. 
jellied. Add more water if it is. 


Now here is a set 
of skeiches showing 


this tray. 


Below is a set of the three patterns ee 
obtamed most commonly m oil marbling. a s 
The first is called "stone marble’ or “Turkish” patiern. Why do ‘you think so? 


tone marble 


or Turkish 


Lee marble or Turkish-Sturred pallern :— 

@ km surface w a) Drop the colour as shownla Drop the 
newspaper To clean if. for stone marble. 

t) Allow the water to becomdib Take the stirrin 


res shll. and move it 
© Fill the 


through the colour Take 
the print «ly. 
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STENCILLING ON PAPER AND FABRIC 


Use water for woer 
E colours and kerosmc 
K or turpentine 


This ts called the stencil plate. ay acq A Thinner:— 


AA square of araph -paper À sti? bristled dencl  Colow® 
is SIEA for dial poliern. Es or SHE RE URNA r colour. 


Later, any size square may used fo stamp the colour ,, 9" Showcard mk 
be divided up to suit the need. through the Feral plate. u at eae Tak} 


It is easy and good fun he patterns on 


the 
examples ore shown ab but 
oe ingle Hee Pn peperiment and see how 


squared papen A few 


mony more jou can 
S of four like the first one shown here. 


Pnewspaper oS 
blotting paper. 


pad lightly mio SS : 
the colour and wí š wish to print upon, 
Squares the size of the 
held m position, begn stencil plate. 
cz Sompmg the colour ‘through 
Z he holes. Teke care to prevent 


s m the pattern 


ld, B by 
Preventing em ew 26 fep 


On this page you will see that the squared 
paper is put aside and the designs are made 
freehand. It is important to decide just where 
10 stop or break the line of the shape to put 
in the "ties" which are necessary to bind the 
pattern together. Look at the examples below. 
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In order that you may use more than one 
colour it will be necessary also to make some 
masks from strawboard. and to use these to 
cover up all the holes in the vicinity of the 
one through which vou are dabbing at the 
moment. 


Perhaps you would like Io try some stencil plates like those shown 
below. The prints may be made either on paper or on fabrics, 


- Shift and en 
repeal 


These first iwo plates are stenclled alon 
the edge (edge stenciling) and also throug 
the Tal . All the parts marked m solid 
black are "holes cut out of the plate with ablade, 


° 
oe AE he 
pm. YF. YF. 

.. ° e. 

CIO is a repeat design like the 
first three and would probably 
be used mosily as a border. 


Both of these designs when enlarged 
make excellent single motif as well as 
‘all over” patterns. They suggest cushion cover work. 


Here the ‘holes’ have been 
developed bul there is 
still an edge stencil. 


* This pattern and the one previous wos 
designed by girls m ÔA class and used 
m bookerafis and fabre printing. 


Mask tor cae? 


confining axe 


mask from *— 
slrawboard. 


through the holes 
and around the edges. 
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Project 23 


LINOLEUM BLOCK PRINTING 


This is one of the oldest forms of picture to use lino in the production of a pattern. 
and pattern printing. 


firstly on paper and later on fabric. 
"This project is concerned with allowing you 


‘Vee tool made fro 
an umbrella rib 


ert nib broken 
"aif and enor pansa 
about £ thick to one 5 scoop or 


— 


heated ®Glass for rolling 
using the desk, "^ Spoo koner 
Correct vee as a work AA. 

pe ol the, cut ) 


Semen. ny 


e vec tool. 3 
Scoop out the dots or e” 
kgrounds with the Glue the linoleum to 
et pen-mb gouge. the block of wood. 
clore | proceeding t> the prmting, bel i tt 
designed to show You some To the techies aee ole ee hel: mle p 


oF 
Curved lne with 


© ° 
Light 
hatching syn Sie a 


g Sco used to 
pressure on tool ae oat the pattern 
Solid or mass patterns 


“This sheet shows you how to do the printing 
from the block. Good printing takes plenty of 
practice and you should experiment to find 
the correct thickness to use the printer's ink. 
The two methods of applying the colour to 
the block are shown. The brush method is 
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slower but requires less equipment. The roller 
method is speedy but you should organize 
your table to give plenty of room for the roll- 
ing to be done. 

"The block being printed in the final sketch 
is producing just a plain repeat pattern. 


Obtem several sheets of blotting or newspaper. 


Pm down the cloth or 
paper upon which 
intend lo print the 
pattern. 


um RN 
ving lps the printing 
SO’ s 


and ab: any exceso mk. 


Printing surface 


Printmg 
e 


Using ‘the rubber 
roller q 


glass. Roll the 

rubber roller (squeegee) 
across the ink. This makes 
the mk smocth and also cov. 
the roller with mk. 


Articles to make using 
lock printed patterns : Ss 
Decorative papers for use m 
strawboard work or bookcrofts. 
2. Handkerchiefs. 
à Table runners, centres and doyleys. 
. Desk covers. 
. Ties and scarves. 
. Cushion covers. 
. Curtams- 


ihe thick printer. 
Í mk by adding 
lurps and stirring 
£ m. 


Hold the Imo block firmly and 

e inked roller across the 
printing surface until d 1s evenly 
covered with y 


N= 


e 
ZA 
ZZ carefully face 
Bow s EDI t the 


Zá Cloth or pr and m 
the correc position shown 
by the lnes. Tap the block 
firmly with a hammer. 

Lift the block carefully, re-ink 
end pe m the next 
printing position, 


Project 24 


BLOCK PRINTING 
Below you will see a further use of the is devoted to the production of bookplates. 
lino block in a pictorial manner. The project 


These bookplates are 


designed to show how they can be made to 
meet the need f your Sehicdl oun 3 


class or yourself, 


Note the texture 
pattern used in 
mihials. 


or Study this plate A block for use 
cause í shows 


on librarg 
a variety of textures, books. 


John Fish my 
book 


B 
NO 
s Shpa 
Ë nding 


T reverse produ, 
witha knife öra RPE ha fe 
vee lod. Cut also the textures, 


"The same ideas of design may be carried 
over to produce Christmas cards, calendars, 
birthday cards, invitations, programme fronts. 

As an alternative to the printing pressure 
provided by the hammer, a book press may 
be used. This latter method is much superior 


after cutting 

round the Shapes 
and scooping out 
the background 
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as it provides even pressure instantly. By 
using the brush in the inking process you 
are able to paint on as many different colours 
as you desire in your block. This cannot be 
done with the roller and a separate block for 
each colour arca is required. 


the kno on to ita 
opp Some pressure 
unt dry. 


u 
* 


colour 


y the brush 


10. 
Hammer the back 


the block 
+ 
a qood 
print. 


ll. 


flere is the 
rom ihe 


of 


P 


block. Note the 
border which has 


poper, 


tee Sud P m The 
loc! esgn lo mcludo 
border d the nee 


print used as a 


bookplate. 


A challenge to you: design, cut and 
print a bookplate for aoürsdit gap 
Clo. or your school. 


of the South 
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Project 25 


HANGING PICTURE ERAME 


There are three man paris to the frame, Cut them 
all from strawboard 
This is the first 


Ths ts the This is the third 
piece with a'wmdow second piece piece. known os 
or the picture. for the back. the filling sirip- 


osse 


— 


A Ws 


FZZzZZZZZZA 1 


sma 


ESS 


T — 
d 
S 
N 
ASTSISESS 


BENEA p, 
LULL 


| H cover: paper 
H M frame and 
d place on the 
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Revise methods of binding with passe par- 


This article brings us back again to straw- 
board work, and it might be a good thing tout and covering with cover paper. 
if you turn back the pages of this book till The picture frame shown below makes a 
very attractive setting for your own art work. 


you come to our former work in this medium. 


fhe filling str > 
and the Back V Aah 
together: pos ved partout, 


Continue the binding 
as shown m these three 


sketches. 
2$ 


[ 
| s 16. Ld woe 
| Glue the bound back se slot 
| and the frame A and ea on 
: f the inside of 
the back. 


dem 


j Some wall 


7 
| | arrangemerits 
i [g] "i ; 
Lo E 


i 


406. 
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MAKING AN ENVELOPE PHOTOGRAPH FRAME 


You may have some family photos or some Work or of your class at school. Providing 
pictures of your favourite animals. Perhaps they are of postcard size this frame will fit 
You have a particular photo of your hobby them nicely. 


š: This is the book part 
This table *& k— 5y or cover. 
hoto frame will ca T 
st cord size and is 
designed to stand on 
dressing table or 
sideboard. 


This J the photo 


rame. 


M 
r&'doh Pasta the cloth. Apply Cut a second piece 
the boards to the of cloth 3° by 62, 
Imes. Rub down and Paste and apply on 
and mark around. fold over the flops. the inside of the 


covers, $ in from 


hs 
Š DEI MEI 
à 5 p te is ee 


shown. surace A 


Directions 

Make the covers first in the same way as 
the magazine covers were made in an earlier 
project. The frames are made next. Notice 
carefully the method of binding the inside 
edges of the openings, This is very important 


Bind the 


edges first. 

Notice the 

slos cut in 
the middle to 
allow passe to 
Fil onto the 
mside edgos. 


This is a view of the aciual frame 


showing 
edges ` wi th passe partout. 


Packing sinp 


f 


Two 
are required, 


Bmd only one 
long edge fully 


here. 


9, 
the edge of MIS ISS 
front frame piece 
° here. 
Nole ihe mires 
at both ends of the passe. 


dou how to bind the medo (od of 
ape 
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to the finish of the job. Note also that the two 
packing strips are made opposite to one an- 
other to suit the left side and the right side 
of the covers. This allows you to slip the photo- 
graphs in from the inner side of cach frame. 


The finished 
bindi 
should ' sho 
the mitre 
ike this 


— float 


SS a Note the length. 
mitred 


binding for ihe mside edges. 


All the views below 
are enlarged to 
show, you the 
details 

clearly. i 


Passe e 
partout 


Glue * the 


cking Ë 
les A Bind the 


and the 4 rame 
together. short es with 
asse partout 


(ends square). 


Pa 
"| Cover the frame with 


cover paper leaving 
4 margm all round: 


N.B. Have the openings for 
the photos on the mner or 
hinge side of each frame, 


Finally lue 
the back dad 
frame to ihe 
covers, 
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MAKING A DRAUGHTBOARD 


Do you see how bookcrafts and strawboard The draught- or chess-board makes an at 
modelling are closely related? Similar mater- tractive present or perhaps a useful addition t9 
ials and processes are used, and in this project the equipment of your chess club. 
there is another example of this relationship. 


E24 
“ise thm strawboard Boo 
for the two boards 


CORRS 


xy 


I 


Z 3 2 P 3. š 
Mark out cloth A leaving ^ "€ Paste cloth A.Apply covers. 9 Paste cloth Bond 


only 4° between the two covers. ^ Fold m the flaps. apply Jn. from 
Fog Ú TES the edges. 


KU XS S XXX] 
T ENS LOOP LEX 
= 


5 A A 
; : @Paste cover papers separately. 
:@ Mark out cover papers end Apply the covers and fold m 
cut out the corners. the flaps- 


If you haven't a draughts club in your 
school you might like to start one using the 
boards you make in this project and pieces 


I 


Take a sheet d dark paper (not necessarily 
black). Divide t mto strips Ë wide. Cut these 


strips. off with a sharp knife enda rule. 
eYou should have now 


Z] Da q 
Now take a larger piece of light weight 
aper. Paste the slips on fo this m 

alternate stripes of colour. 


Now “p 

to the 

the mide of one cover. 

down. N.B. Place the strip near 
the hinge m sition first (7 8) 


Then work to the outside. 
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made from cotton reels sawn carefully and 
sandpapered. 


same with a sheet 


of white paper. 


four dark and four white strips (wide by IZ le 


the strips. Watch 
how they are placed 
m sketch t0 `. 
Allow the stripes to dry. Then 
set out strips Cah de 
across the striped pattern. Cut 
out with sharp oki 


ñ 
slrips correctly on the Heide Y 
of the other cover, Rub well 
down. Dry the finished cover 


flat and under pressure, 


Project 28 


A SQUARE BOX WITH A LOOSE LID 


"Dn, Project 27 it was suggested that you draughts pieces themselves could be made by 
might form a chess or a draughts club using cutting even thicknesses from a broom handle 
the boards which were constructed. The and blackening half of them with wood stain, 


This drawing 
Ies you 
ae shape 
and sze of 
the strawboard 
for the box 
withouf the 


All the decoration on this finshed ` lid, 


is done by the cut paper 
method which ‘you will find ies a 


very fascinating process. 


° 
Passe 
partout 


binding 


Poet 
This is the mside surface of the And this is ihe outside upon 
slrawboard on which no lines are which all the lmes for cutting 

and folding appear. 


mside angle 
outwards: 


< SS Ñat Wu stravboara 


wil fold up to form the 
x, first cut out the corners 


as Shown using a knife and rule. 


Fe Now score” 

For cut half way 

through dong the 
four fold lines. 


=. 


draug] 
how to ma 
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tion is done with cut paper and you may 
choose a pattern made by repeating geomet- 
rical shapes, or you may like to form a picture. 


So that you will be able to keep the 
hts pieces tidy, this project shows you 
ke a box to fit them. The decora- 


I Note the bound  H 
edges and the liming} 
paper now showing. 4 


This is the box os 4 will Teb the corners together 


a r after folding up- with sse loui to` hold 
DP. S nr them upright n position. 


fb 
i 
» 


Sn. y 

tul 

Now glue down small, pieces 9, n - 
of (SSS ISP EUR called mull) PLE ae Mem 
around the corners lo strengthen’ them. 


with plam, paper “SQ, 
leaving 2 dan all 


# round. 
. sure the outside of 
the box both ways to 
obtain the sue for t 
hd which fits over 
tas 


K square or a l 
morg? 


Using exactly the same steps, 
but with the new ses, here ıs 
a d rd for you lo mak 


the ut out squares circles frangles,cte. a: 


form repeat patte: th them. Or 
orm, Tepedt.p SE ne e ment. 
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Project 29 


MULTI-SECTION BOOK BINDING 


R. First, remove the 
staples from 
each section. 
le 2 
tus Manu or mult 
sections 


4 
Due Pane are 


kettlestitch 
Positions 
a 
= 4 
= 
e the sections m the correct the dista 
order.” Mark Ur. from each end of kettlestitchos NOM 
the spine and Square these points parts. This gives 
across all sectionsg as shown, position of 


Measure half he width. 

of the tapes on both 

sides of the tape 

positions, Square these 

pomis across the spine positions 
of all sections, SNPS an awl. 


Sart sewing from 
the outside, 


he N j 

needle E á e 

un ease SS finish ‘through 
Pass it out over the the d 

NN Tepes as shown, NES kettlestıtth holes 

7 [h 
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Directions 
1. Remove the staples from each of the 4. Square the kettlestitch and tape widths 
sections. across the spines as shown. 
2. Arrange the sections in their correct 5. Make the sewing holes with an awl or 
order (called collating the sections). any other sharp-pointed tool. 
3. Mark out the kettlestitch and tape 6. Begin sewing the first section as shown. 
positions. 7. Continue from illustration. 


e 
Add third section and 

Sew as shown. Jom 

third section to the other 

two with a kettlestitch as 


showing the 
kettlestitch 


a 
number 


I| of sections 


Sew the remamin Lil 


mto this loop. Seclions using the Kettlestitch 
5 at alternate énds to Jom the 
new sections to the sewn ones. 


tapes and long 
enough to cover 
the ‘kettlestitches. 


volume to 
under light ^ 


Á 4 Pressure, 


with brown paper. 
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Project 30 


COVERING THE MULTI-SECTION BOOK 


In the last project you learnt how to sew multi-section book, You may also like to bind 
together several single sections to form a Your story comics into a handy volume. 


x 
head, toil an. 
docendo of the 
sewn and glued 
sechons with knife 
and steel rule. 


rom straw- 


board making them 


ff just as lo ut + 
ane A des Wie 


ore the 7 X KS Za guard" 
"boards" or Se sheet” between. 
Covers ready to the end papers. 
fixed to the end papers. — E 
muslin. 


Z l Rub fingi caa 
> — u 
pasied ET Papers and on WS 2 ght pressure. 
ex e. 


This project shows you how to put the 
volume into Hush covers. The method is 


Now t a sh f 

6 Deskbmdecs? Toth as 
as the book and 
ual in width to ihe 
olı =z plus 2 


Next cut the. cover 
Qn to the size 
shown m the sketch. 


carefully im position 
on the covers. 


or 
e 


similar to that shown in an earlier project 
on single section bindings. 


edg : 
Ra the cloth Bonm 
u ne Y 
ñas Bussa s 
neat. 


Here 1s an 
Opportunity 1o use the 
marbled and printed 
pers prepared m 
earher projects. 


1i. 


e Rub the cover r 
down pe PL 
newspaper. Add any 
titles necessary 
and allow the 
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BINDING SINGLE LEAVES 


Often there is some need to keep single as shown below. The covers are similar to 
sheets of duplicated or printed notes together those used in the two previous projects; the 
and one way is to bind them into a volume trimming is flush but the sewing operation is 


Add. two cleon sheets 
of paper at both 

back and front 

fo act as end 


Top u 
the spine on 
the table. 


aves and mull 
with on awl. 


entirely different. Notice particularly that leaves and not through the spine as in 
the sewing is done through the side of the Project 29. 


e Begin sewing from 


ihz second” hole 


B 
is done by filling 
m the emply spaces 
left between the holes 
m step 7. 


The the begimning and 
end “jails “of thread together. 


2 


F holes 
m width, 


e|nsert guard sheets 

ot newspaper between 
Paste down ~the end papers. 
the mushn 
and outside [Pj 


Cut bookbinders’ 
cloth as long as 


| < 


| and apply the a ^ T v 
| bok th and! books flash. 


E poste on the 
Cover Papen 
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Project 32 
TOYMAKING 
"This is one of the most attractive crafts for you to learn how to use the coping saw and 
young people to learn, Although these servi- the cutting board. Use a coping saw with a 
ette rings cannot rightly be called toys, they strong blade. 


are very good beginning exercises enabling 


A serviette Ying like 


cde will be useful and. 


< attractive at 


Here are other? + | 
gns too which. | 


y Copy E ja 
I 


LZ desi 


Z 


This ıs a coping saw used for 


er ihe sha from the timber, 


cutting board which 
5 screwed lo a 


o Support 
the wood 


Carbon 
e. paper 


pencil and carbon 
from the paper 
jam. onto 


a 


the wood. 


| 
| 


You have a choice of four designs, 
but if you are observant you will be able 
to find many more which you can use. All you 


cut 
centre, bore a 
hole first, mside 


bn 


have to do is draw the 3^ squares'across any 
picture and then copy, the. position of*the 
crossing on your own similarly squared paper. 


the hole and lnk if up 


thus remove the large circle. 


agam in the saw frame. Cut 
along the lme carefully =l) 


fish shape after 
cutting with the saw. 


A 


eT 


D 

Brush the surface with good 
enamel. Give two or three coats 
allowing each tu dry before 
applying the next. Glasspaper 
lightly “before applying a new 
coat. 


the old man may be 


and glued into holes bored m dede 


° Rub the wood thoroughly 


on a sheet of glasspaper ‘to 
make the surfaces smooth and 
clean. Spend some tme on 
this. 


Use upholstery 
tacks for the eyes. 
Paint them 


as shown . 


6. 
Finally decorate 


as you desire, 
NB. The nose and the pipe for 
made separ, 


NY ‘9, 


ee 
S rk CA 


Project 33 


A PING PONG SET 


You will need four ? 

of these bats to complete GNSS 
your set. With them you wil be [teats A] 
able to play doubles matches 3 

with your friends. 


y 2 : T 
€ P These two 
<) pieces form the : 
S<. ondle. 


o do x3 We 

1 The shape of he bat is sel 
out above m l'squares. Plot a 
similar shape on stiff paper. Cut 
around the outlne and then trace 


around the edge on lo the three Py 


or masonite, 


and work board 
to cut out the bat 
shape. 


coping saw š ve 


e 
File the sawn 
edges smooth. 


Glasspaper ihe 


Y surfaces including 


the edges, 


Glasspaper SS 
Wrapped around 
cork or wood block. 


š 
5 
| 


glasspaper io cover 
the two faces as shown. i 
Glue these on and apply press 


Cut two pieces 
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This exercise provides an opportunity for Practise sawing on a scrap piece of ply- 
you to learn to cut thin wood, like three wood first, holding the wood down firmly and 
ply or masonite, with the coping saw. preventing it from chattering. 


blocks on each 

side cf the three pl < 

bat handle. file or rasp. Finish 
finally with glasspapen. 


Let us make the mel and frame now. 


, Use thick packing case fie wire, 20° long. 


These are round 
nose pliers used to 


š — KS A bend the wire also. 
This wooden block 
and tts three nails 
enable you to bend 
the wire easily. 


This is the mre Je 
rame which ho j 
ihe met to the Step4. 


table e. 4 
10 = Z 
7 z = A Step 2 
T 


The net 15 made ff 


me 
from mosquito e j | M you have a 
Eo Ot LA png pong ball 
Enc Sing ` you are now 


both edges. 
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Project 34 
A RAILWAY ENGINE 


Toke care and time 
and ihis goods 
engme should prove 
a wonderful present 
for some litle 
fellow. 


End of broom 
handle 


I 


Inside 
S. ce" la 
a e T st 
and u the collon Ed or 
mio position on the axle. Fit all 
this mside the frame from underneath. 
Noal through the side into the edge d 


this se. 


The skills needed to form this 
litle engme have been treated in 
Project 32. The coping saw and. the 
file or rasp are used for the shaprg 


This simply made railway engine will 
make an excellent present for some little 
fellow. The processes are very much the same 
as those in the last exercise. Notice that both 


A, Cut out the shaped sides 
MS of ihe epaine from 


fr 
dh or 
m SU S ite. 


Use the coping 


Saw as shown 


NB Glasspapà 
every surface 
thoroughly before 
nailing togethe 


nailed together. 


9 


Fitting the two 
lop mens of solid 


wood into the frame 


RS 
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plywood (or masonite) and solid wood are 
used in the construction. Mostly the plywood 
gives the shape and the solid wood the rigidity 
to the job. i 


Cotton reels and broom 
stick end cut to form the funnel 


and the bumpers. 
<= 
t5 


End the wire axle 


flush wth the base. 
D 


4 
oare x 


This sketch shows the assembly of 
the wheels on the wire axle. 


wih a rasp orfile to 


efit ihe shape d' the ply. 


20 
the slotted 


se 
Assemble the cotton 
Teel wheels as show 
sketch 5. Then slip the ba 
side the engine frame and nail t. 
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Project 35 


A VAN 


necessaru for 
this toy hoec 


been explained 


in Projects 
32,33 and 34. 


From these 
T Sketches obtain 
N the. sizes of 
| the various 
eye 


parts ; 


Q 00 @— x 


Cotton veels , washers and a 
round head screw make up 
the wheel assem y. 


Explod ed 
view 
the van, 


3 
Shape the solid 
wood with rasp 
or file and finish 


off with gla sspaper. 


Cuttmg out EN DN 
the windows with L. a 
ihe coping Saw. 


This sketch shows the ~ 
moor block being shaped. 
It is left to you to alee how to shape the other parts. 
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Following upon the skills gained in making Again the shapes are made generally in the ply- 
the little engine in Project 34, here is another wood or masonite and strength is gained by the 
toy which should not prove too difficult. connecting pieces of solid wood. 


Use 3 N.B. Clas r dl ports 
panel* h SEI eres 


ins 
or 


lo before nailing them 


solid wood. fogether. 
i Tt the nails hke this 
for a stronger joint, 
Nail on the block for 
the motor first from under 
Then nail it 
securely from® 
the back of the 


cab. 


# TER. the cab assemblu 
to the base assembly 


as shown here. 


Finally glasspaper 


© f agam and pant 
Bore d lo your likmg 
the holes OF with enamel. 
for the screws r 
with a bradawl, (I 

Screw eye 


Min, 
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Project 36 
A "DUCK" 
The last war gave us a lot of new transport army "duck". It was an amphibious truck. 
vehicles, and amongst the most useful was the 


Do you know what amphibious means? 


A D.U.KW. (called duck: 
is al 23 ton Cold duok) = 


Side view 
Truck, 


You will find this army idu S 


k 
mleresting ta make. [t is rea the 
most difficult to uod have attempted 
yet, but i is nA ed as a challenge 


fo you To test your tience and ` 
us skill. Work" carefully wa — 
Əlzechlu- F: 


£ — 4 — 
1 


Cut the wheel slot with 
Copmg saw. Round the 
end with rasp, file and glasspap 


h the faces’ wth 


glasspaper. Th d 
pl be shaped with rasp. and 
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‘To make this toy you must determine to 1. Study the "exploded" view and find— 
he careful and correct in everything you do. (a) the shapes of the parts; 
You will not succeed otherwise. 


(b) their position related to one another; 
(c) the sizes of each part. 


The sedis 45. 


Detailed view 

r Showing how to 

=== moke the seats ONY 

Three ply covering piece s from a wood bleck and a piece 
for the side of the ‘duck’. of plywood. 


NS 
Ne 
Z Assemble the seats m thee 
opening m block A. Glue and mail. 


Bore the holes fo receive the Š 

wire axle in block B. Make u 

the two wheel assemblies IR > 
small z diameter colon reels and washers 


cf the block with three ply. 


‘Using pete toate. block Á to 


block B. ue the faces to be 
jomed first before nailing. 


When the glue has set between blocks 


A and B, nail and glue on the two side 
Covering strips. 
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Project 37 


“BOBS” 


Our final project in timber gives you the 
chance of making a fine old skill game called 
“bobs”. It is a competition between players 
who have six shots with balls. The object is 
to sink the balls into the slots. The highest 
score after a number of rounds wins. 


‘bobs’ set is 

easily made 

and the pleasure SN 
you will experience in ~ 
the game will reward all 
your effort. 


. ,Nohce th << 
Y plywood Nam SQ 
Perficularly for this 


ront ‘piece, 


Notice in this project that— 


(a) all solid timber (except thick ply- 
wood for the slotted front) is used; 

(b) three new woodworking tools are in- 
troduced; 

(c) the arms are hinged together. 


———="'n 
Te 
hi 
= — C 
ut mne 
3 esce P hee 


E pieces, 
E———24 


Plywood , 1" thick, 1s suggested 
ie the front, 


All timber 
+ thick 


be 
V Broom handle for 
cue 


EY 
the tenon saw: 
the bench hook 

to cut the timber to 
length along the 
‘squared’ lies. 


There are ad slots just wide 


enough for the ball to th 
3 Cul the slots out ges f 
the front with coping 
saw. 


This is not a difficult article to make but 
is a test especially of whether you have learnt 
to keep timber square. You will find the three 
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only need two or three tenon saws and bench 
hooks, but take special care about that square- 
ness. Use six old golf balls or large marbles 


new tools will help you to do this. If you are 
doing the job in your class at school you will 


in the game. 


Tap all tha ] that the 
AERE Ma Pa nee 


> — h 


fion H th ht an, th 
pocket sides m fe ire. Vd cd ne pu E: mae 


LÁ Bench or Fable 


=Z ë EL ES  Z f & = 
Stand thi ocket frame m postion between Set“ the 1 d + 
slots TED front piece aba mark Ta 9 through Fos b PEDE de vf 
centres for the panel pins. Ae 


> two wings 
aeth a butt hinge> 


tinge 


RSE small holes 
NU 


for the screws 
f 
Y. a 


irst, 
Use old golf he nh Z Š 
h d 
< Pally tee the wings fo the front B 
Use the ti 
S the ui then, 


he fe ard nd Lo 


roni m Sition and hammer 
the panel pins home. 


-— 


a 


Toper the cue evenly. ZZ 


qj port dhe score figures ove 


Project 38 


MAKING A BRUSH 


Sd children 


should find no 
Horsehair —À difficulty, m 
£ securing the 
n 


vene oot brushes ond 


5 brushes are easy to 
make sf you follow the method 
shown here. Make o set of 


four for your Ton and ae 
black shoes. ^ [—— 
to 
pedo uda ae oka Lane 
GR Se Ane stro wire hke that used 
m wiré screen doors 
>, Shape the three cay 
z Shape the solid back with 2 aU round "ns i 
round ends. 


Solid back 


e 

Cutting wi 

the Coping saw 
should now be 
casu for you. 


4 


“Set out holes > 


Om grou 
aport with vi befaeae ech. 


You drill the holes with g 
N hand drill. 


for help. Very little hair is needed for each 


This project is one which the writer has V 1 
found very interesting, especially for country brush. Hair from the mane and the tail is 
children, who find little difficulty in obtain- most suitable. The best brushes are tightly 
ing the necessary horsehair. Even town child- packed with horsehair and these are then 

trimmed until an even stiff bristle appears. 


ren could press the baker or the milkman 


Hang the horsehar 


strands over the 
wire as shown horsehar through the 
holes in the wooden 


with the top face 


| s e nen I When threading 1s complete 
loops. Start and finish each Que on fhe three By (ie 


row separately. 
A. all the 


bristle to qwe 
a firm brush. iii 


# 
fera 
m ` h 


- 
o 


Project 39 


MAKING A TEAPOT STAND 


Do you know that of all the crafts known Practically all the work is still done by hand 
to man, basketry is one of the very few which and it is the development of sensitive fingers 
has not seen some form of mechanisation? which ensures success. 


This iia side view, of the 2'milhmetre con 
capot stand. 
“This isp about the, dnckness m cane 


© And this is the size of the weaver. 


H you can obtam a 6 x 6” 
řoom tile make the base to 
ft t side the stake holes. 


: about |" apart, 


ong a fhem, with a drill the 


Cut the stakes B+ lo 

ah fhe ava ues) 

ov diagonal cutters. . 

Now soak the stakes for Push about six stakes through 

I0 minutes before proceed: the holes, leaving about 2" under 
ng: the base for the foot border. 


133 ` sa. 


Why are blind workers particularly skilful 
at basket weaving? The material used for 
cane basketry is called “pith” cane or rattan. 
It grows in the jungles of Malaya and the 
East Indies. The bark is split off and the cane 


Alwa 
Ne before using i. B 


Watch the JT sone s m zy 


ene BIS En 


° Mes, showmg 
As nsgried 
through 


stakes a 
between ry nex — 


again 
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is graded into sizes indicated by millimetres. 
The sizes in common use range from ı milli- 
metre to 10 millimetres, and some of these 
thicknesses are shown for your guidance in 
the exercises. 


Kenan 


bring dou. 


s 


Joming ma new piece of weavi 


^6. 


s - 
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Project 40 


. A DRINK TRAY 

Following our first experience of the mani- 
pulation of pith cane in the teapot stand, this 
simple drink tray will afford another oppor- 


tunity to practise exactly similar processes 
so that you can become even more skilful. Cut- 
ting the base shape out of three ply or masonite 


2 milimetre cane 
lE millimetre cane 
-a — — 
= 


aD 
Simple and attractive, this drinks Two drawer handles like thie 


Tray for six sles makes an one are used on the tray. | 
ettrachwe gift... 
Š 5 4 


| 


Three ply ar masonite 
base 
A 
+ 
it Drow these two lines 2” m 


from the edges. 


2. Now Tmdéihe middle d the tengih (6$) 


and square across lines 3 each side of it. 


ants 2" radius and 


ores fo 


rming the Be cane, centre, (en ee D. Now °Sboce the stake holes 


rau. apart as shown, 


(0 CES 
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requires accuracy in measurement and care- lasting surface which may be washed after 
ful use of the coping saw. After cutting, the use. H you proceed to this stage in the con- 
base may be enamelled before proceeding with struction on one day, the enamel should be 


the canework. Use good enamel, not paint, thoroughly dry by the next afternoon. 
and your tray will acquire an attractive and 


Now +t The holes and then cut this number of stakes 7' long. 
6. uy Soak ee stakes De water he pe Pere ja 


Do you. cuum that : 
@) the toot border which joms the b ond pairing weave with two, 
k 


ts done hke this? weavers is done lke ths? 


Soak the cane first for 


ten minutes. 


Take time, care and trouble 
with ths work. 


| Fe t d 
WT RE EE 
first holder. 


U irm gore, aen 
Usenet 


y m TA "ha ied body Ie ut high on 


Keep the canes The second holder, 


13 ded down the seall Weave the body the third holder 
Moves xh the thir wise and close down the scallop border Continue 
as the previous two, to buld up the other hret holders 

m a similar manner 


Use alear lacquer or 
api and mee if 
ke 
oe ole Det 
Drill two hole: th 
afi? duds of Š of the boss 6 
slon the 


handles as shown herd® 


Project 41 


A BASKET 


You should by now be gaining confidence 
in using cane, so here is a basket which will 
test your ability. The main difficulty in con- 
structing this thermos holder lies in keeping 


the body upright and even. You will be well 
advised to keep an eye on the side shape all 
the time. There is too, a new border called a 
trac border (note the spelling) to be mastered, 


[o ÀÀÓ 
po 45 wrapping 
the hahdle s 


Soak the cane 
and work í onl, 
when ú is wet. 


À thermos holder is just 1 


the thing for carrying’ th É 
ennes, at piensa. ç s 


Bosc of three, pl or 
masonite — 45 m dienten 
oles l' apart and $m" 
from ihe edge 


stakes 15° long. 
em for IO mmut2s. 


3. 
form the 
foot border, 


Straig 
the sta 
two weavers cn 


and an interesting handle known as a “‘flex- 
ible" handle of flat wrapping cane to be added. 
Do you know what "flexible" means? Why 
would you need a "flexible" handle in this 


Bend one stake down m front 
of [i next stake and behind 
the very next one. Push il 
down firmly on the top o 
the weave. 


9 


4 


Here magne the border Contmue by 
has been ‘completed bending the first 
right round the stake of the two 
basket and only two down as usual. 
stakes are left standing, 


The handle: 


Take three 


sirands of flat 
wr hat cane 
app. ^d 


leng. 


about 


LJ 
V Here is the handle 


te, m. front one 


ond behind one. 


- 
- 


particular basket? 
Remember to take care, time and trouble to 
ensure a good job. 


stakes, bent down 1o 
form the border. Always 
conhnue m front of one 
then behind one and push 
down firmly on top of 
the weave. 


12 dA 


One stake only will ud fally bend the 


be standing. Now last standing stake, 
ease up the veri ush tt under the 
first stake to allow first stake and behind 


the last one to the next one. 
pass under it. 


° 20 
Continue wrapping 
tightly, coil 

i con fe 


C wrappm 


through. Then 


B pull tightly. 
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Project 42 


A FRUIT OR CAKE BASKET 

Now here, finally, is a fruit or cake basket 
with a solid pegged handle. A new body weave 
known as upsetting is used and also a simple 


trac border. The handle is the type commonly 
found, and when you have learnt how to finish 
it, there is no reason why you should not 


5 millimetre cane for the stakes 

22 millimetre cane for the weavers 

One piece of 7millmetre cane 20° long 
for the handle 


Two pieces 7mm. cane 7 long for the handle 
Flat wrapping cane 


se coloured stakes for 
Voriety. Dye them m the usual way. 


Base 12" diameter, holes 2 apart 


| 


Insert the stokes, 


Upsetting weave 
new Ody weave 


Insert three 
canes ween 
consecule stakes, Š Pe t gent of two 


Cint f cane becomes 
thé bad one. Proceed 
with fos m sleps 5and6, 


Jor tinue, upsethgg To o 
pog wEnder M Cortina, Pdo 


proceed to make such baskets as shopping 
baskets, picnic baskets and flower baskets. You 
must learn the skills shown in these projects 
well though before attempting these harder 


jobs. 


"ur. 


e SSS 


losin border, Turn the 
irst stoke down behmd 
one, m front of one and 


behind the next 


< e 
1 Conf: 


stake 
ben 


Last stake 


When one stake only + ease 


tuck the last stake under, 


Pont the ends of the Z0 piece of 


and drive it down 


br he thr? 


to the handl 


d 
short lengths of handle cane 


as shown above, 


nue with the next 
on the 
down as 

first stake. 


m fro 


@ Now open the weave 
feline down and pierce 
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You should have no difficulty in construct- 
ing this fruit basket provided that you observe 
all the familiar rules regarding working the 
cane when wet and winning the “battle of the 
stakes”. 


SSD 
bending down 
eac ke on the right 


right and 
i a similar manner. 


for the 


the very first stoke turned down and 
of the next stake and behind the next, 


rf 


i ee 
cane andi drive ng 
[i ode cane,” Fas, 
nlinue 
vibes ind z vil 
Er theg 
@nd under thé 
last two coils 


cane, 
canes 
e as 
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The craft of leatherwork is popular and 
fascinating. The use of skins and hides as a 
part of man’s living needs must go back very 


Project 43 


LEATHERWORK 


far in history. Do you remember those stories 
of cave men who wore only skins for cover- 
ing? Our own ancestors, the Celts, the Angles 


t project m leatherwork makes you 
Mery Sind of the important processes 
and precautions associated with ths craft. 

These are (i) The necessity for a paper Pattern, 
@ method of “setting out. 
© planning and. transferring decoration, 
@) simple "hongmg of the edges, 


OF — 
Ths sif paper pattern is made first so | What will the 


that there is no chance of mistakes when 7&4” radus be? | 
work commences on the more expensive leather 


mple decoration hke the one 
using lmes and dots only, 


g the edges 
aper pattern. Use 
steel rule for 

straight Imes and scissors for 
curves, 


Rough or flesh side of the 


leather 


t leather, 
Ena E he, der soaks 
r side. 


ai s: 


i v leather is not readily available, 
and the Saxons fi 1 many uses for this If new 
Splendid GHESHE What boy aud girl does not search about for aig scliool bags, eddie bags, 
thrill to stories of buckskin and rawhide and boots, Mum's ol andbags an 5 


9f saddle and sombrero? 


s dampened i d 
oe ales BT ty ard th a o Pene ace Wouch he 
paper io the softened leather. Be careful ard avoid tearing ihe paper: 


` Y Hollow cutting punch 
rt ë pledge ru one onm 
= A "sway 
š parch may 
used 
mstead of a 
hollow punc 


the edge: 
ms, E I 
three p 
nonah of 


both ends of the thon 
and atten pasemg through 2 
the hole, glue, the énd 


] 
down as Uff 


Cont Eu l2 ° 


it under the 
close fo the glued-down am 
beginning. 


9 Dress studs are usuall 
A ly used to faste 
the iwo ends together, But fitting these my 
reqvires nig’ boe his you robably do 
y not possess. A mce d 
used and sewn on ki ih pee 


~ 
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Project 44 


MAKING A PENCIL CASE 


You know how difficult it is to keep your 


a pencil case out of strawboard earlier, but 
pencil sets together, and how annoying it is 


here is one made of leather which you will 
In making the servi- 
u learnt how to make 


to find that pencils are missing just when find very handy indeed. 
you need them most. Of course we have made 


ette ring in Project 43 yo 


Q ` 
P 4 Paper potierns required 


Strap or fastener 
pattern 

The: thi 

better ie ikeen 


pencil Nee aa J: Prepare all the 


m aper patterns as 
than. a pencil case P 
Such as thus onc. 1 ale shown here. 


SEEN EI— 3-—— | 
Back and flap Front 
pattern pattern 


As usual fix the tt 
e Ru M atas, 


£ 


° 
Dampen the leather trace the decoration through the paper. 


i 


a paper pattern, how to decorate the leather 
surface with simple lines, and how to thong 


the edges. 
In this project you will do all these things 


Begin the thonging by 
‘sticking’ down the thong j| 
end m the position shown. jp 


Ora 
Thong right round 
the edges meuding the 
flap and fimshing back 


where the start was, 
made. 
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again but you will also learn how to join back 
and front together and how to thong in a 
fastening strap. 


Fastening f lop 


"a 


Begin thongin 
fatura m the? 9 
fastening flap as shown 


here. 


End of thongin: 
Mireasa buck 


Beginning d, | 
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Project 45 


MAKING A PURSE 

This purse pictured below was designed on 
the same lines as the pencil case in Pi 
44, and except in one detail has simila 


i cesses in its construction. Notice that the 
roject fastening flap in the pencil case was thonged 
T pro- flat on the front face and that the tuck-in flap 


Make this paper pattern first. 


Money purse / 2 
Boys, hang it d your belt. Pattern id 
Gris, Keep it in your handbag, 7 astenmg flap 


JS Cut carefull 
Fasten the Paper pattern on around the pattern 


ime. 
the leather with sticky tape. NY mer 


CO Jo pen from the back of the 


leather 
L leather. Then tum the 
@Round the eather jj wer so that the smooth s 
Corners- with 4 = imo 


Scissors, 


te Z ghe 
Smooth B ab pu o the 


was tapered off so that it would fit in neatly. 
In this purse however the tuck-in flap is not 
tapered, and to accommodate its full width 
the fastening flap is thonged between the back 


Remove the 


lines on the leat 
a steel knittin 


er witha 
needle or les 


Spat £ the th 
Ua “edgee yi 


end the p 
over as shown to the 


form above. fie the top two 


ollern and Trm 
PUES p mted implement like 
hard pencil. 
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and front of the purse. This means that two 
sets of holes must be punched in the ends of 
the flaps. See sketches 10 and 16. 


flap 


e° Tre Taster | 
also. 


the traced is. toole: 


Make two sete cf, holes 
on the fastening flap 
apove 


as shown 


edge and glue if down. 
When dry, thread t through 


the bottom hole. 
Together 


with thread as shown. 


° th 
flap throug 
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Project 46 


A WALLET 

the decoration of the front and, if desired, the 
back surfaces. Until now only simple lines 
have been used, mainly in borders in decorat- 
ing the surfaces. In this project, all-over pat- 


As a present, a wallet is always acceptable, 
and this one, although simple in construction, 
has all the essentials required for this 
article. The main exercise is found in 


+O 70079 
TS 700g 


inrcr pu enc NS j 
T s: 74 ———~| wu 
This simple wallet Only diee kg ene Behe ab 
à poc rM ove. 
2 e quired of course. 
proves “a good present. 


Below are a Á 
ew ideas on tooled decoration for the wallet front 


e 

Rule Tn ° 

dorm a E we tis 

à ate the t mes 
le 

a sharp i with 
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special care must be given to see that the 
thonging holes in the pockets exactly corres- 
pond with the holes in the wallet back. 


terns or panel effects are introduced as well 
as`a decoration known as stippling. Study 
these methods illustrated in step 2. No other 
processes should prove difficult at all, but 


Steel knitting needle 
or similar firm pomt 
1s used for than 
and ‘stippling. 


pling the 
ressm 
mt into the 
leather to give a matted surface. 


to exactly 
Thongmg correspond with those of the 
larger piece. 


k 
NU 


ET 


(um < x; ` 


tapered thongs eS ` 
ed es : Begin ale) 
pocket and the back C3 sot a Li 
and in the space between cat 

the holes and the edge of the 

leather. Glue t down’ here. 


Pull the thonging firmly but net tightly 


as each loop is made. 


nd df the 
i d X > 
Coritmue thonging, S& ginning’ end, 
firmly arranging the 


ly around 
leaps even Y Ti > 
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Pro ject 47 


A PUPPET STAGE 


When we made i i ! 

uppets m an earher URI JA r 4| i li 1 
on puppet plays was f i | : e iz 
romised. | | | wo jumping stands 
P and ‘some curtains 
ov hessian drapes. 


Two jumpin | Sland The turned fronts of the 
sticks pol required” pegs hold in ihe curtam rods 
"^ and t other end acis as a 


support for the slage plat form. 


a 1 2" ij 
2 Ww e E e 
gd on) i” Y. : 5 : a 
1 K a > a iL 
ni ! ; 
i ] if 
| iP T { "SII 
fi | 
| 


` — 

crew N he jum ) 
LL E. 
\ Ne UN 


mei O A 
X 
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You will be pleased with this easily-made 
puppet stage, and the simplicity of its erection 
will enable you and your friends to stage your 
puppet shows with very little loss of time. A 
corner of the room is a good place to crect 
the stage, although it lends itself to erection 


view of the 
various paris of 
the stage assembled. 


anywhere, even out in the open. You may 
prefer to leave off the curtain rings, and thread 
the sticks through hems of your curtains or 
hessian drapes. Ask your teacher or mother 
about this. 


buit in 
"the door or 
| window opening 
las shown. 


Á lath 
[way E platiorm 


/ / | | | | \ \ 

/ | | | | i | \ \ \ 
Another simple} way of making a 
puppet slage is to dress up a 


verandah window as shown. 


Then too a door may be dressed up 
m this manner. The ‘actors’ of course 


work on the verandah or m the next room 


go 


Project 48 


BUILDINGS 


This first plan 15 very Stick the corners 
m Mer as itis us together ne 
i an asse o 
E A epee Fgummed paper: 
which follow. 


this centre| 
rectangle ! 
first. d 
Ths little hut is easil 
built and would soe! 
° on Seen model 4 
[e] or 
ESCENA corrugated me doors A 
cardboard makes a This is. the E ows may be 
realistic log cabin. Bl of cut out or drown 
Use cardboard for small dhe Shimnea and painted m. 
houses and strawboard cite 
for large ones. 


L fnd | Top sior 
wall ; 

[T 

This two stor, building could 


e a tactory . 
country hal ° Slore or a 


== This is the to 
s E NI storey PRA up. 


= = Glue the floor 
OTHOI of the top storey 


E tb ine, rental 
top of the m 
tT Tim Seren. 
A 
Ln 


p 
uns "M storey hosp 
covery SSE chool, Build +f 
d the bud s m or base, 


Projects have become such a vital part of 
school life that gi nd boys soon realise 
their own shortcoming in the matter of 
construction. The following exercises are 
made up of simple yet technically sound con- 
structions of shapes commonly met in 


The steeple x 


Bod ly y of the church 
VR dl 


Entrance 
e 


Here is the EGE vch 
or perhaps the, cathedral. 


Compasses 


° Simple tents for that construction 
camp or military encampment. 


Papier mâché modelling 
ie stage 


° Pygmy hut r stage 


(S hut © Grease a cup 
showing the straw 
stuck on the Teor up and, i 

paper mâché. paes vm 
* P ews paper. 


with Vaseline. ee the cup ev 


paper: 
and then. Temove p 
Ad Vu z d 


ji 


illustrating project work, These constructions 
cover only a small portion of the problem, 
but they should set you thinking when you 
face matters of construction other than those 
mentioned here. 


a tent 


with a hole at the top and strengthened| 
with three sticks glued down the 


inside. 


evenly) Here another native hut is 
payers made m. cardboard 
Allow to developments. 


Houses of two of our 


D Pacific neighbours 


Do you recognise 


them? 


Ga this h thought. See f yo 
K toiit t. Soh 4 Y. 


m jas ez mâché 


y To h op when ` 


Project 49 


LANDSCAPE CONSTRUCTION 


o photograph. 
The photo raph showed everything needed fora complete knowledge 
of this part of th l 


€ dam. Now look ot t b d note hi ch and 
yet how little infor E eru Mg arid Sketch ay sm 


Block Jack 


Can you 
understand 


Bare hills 


and mountains 


Wooded. 
mountains 
here 


Burrinjuck 
lam 


- 


a 
aa Township 
Thiekly a n 
imbere: 
mountains = Wooded 


mountains 


g of landscape Z 
ax uce the amount of sand 
> the tray Pre. 


: “Further buit up 
< wet sand and 
lee like the 


l thing 


Sule 


and place Ab aps js the contours ES shape. 


“The models of landscape which appear here 
will help you build up the scenes which 
project work at times requires. The example 
given is of the Burrinjuck Dam. 

Notice how much the photograph really 


nl 
be modeled 
) The model camot be 
coloured readily to, 
represent the 


Dry balls of paper 


mside 


[an 


TT 


n 
{ 
K: 


Frang m 
Ls | trees 
e 


Plasticine 


When you see o map 
in the future Es, 


visualise the 
you could make ot it 
and thus 


wr own "mental 
photograph of the 


region . 
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shows and how necessary it is to cultivate the 
ability to visualise the landscape from the 
map. At some time you should try to model 
the landscape surrounding your own town 
or village. 


4, First oiam a sheet of de. l 
KA enough To show your details well-4 bits 
TAM n 


25 


2 wee mesons and 
Z s onthe T 
P^ mountains. & ‘over 
e er mountams 
with a. i ms "oi paste, 
and begin 4pmnà them with 
paper sinps to J orm valleys. 
& Continue oddin small pasted 
paper shapes to evenfMout the surfaces. 
Fish AAS wth tissue poger 
ff. p'eces (about 2 qus 
Fall over. ` 
Bo, 7 Model up any 
in ridges. 


BAllow to dry, 


ny E 
requires (water colours). 


isa map 
drawn m the same 
e one on the page 
opposite, but showing the 
mountams m mde shaded 
because they are 
so vast. The valleys between 
mountains show the 


dnamage system and ihe 
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Project 50 


CHRISTMAS DECORATIONS 


mein 
a w Hus. Hoch 
«nr c £r 


Ë PR 
A C = 
k u 
and paste ban eund 

ong enough. 
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Christmas should be near and the thought 


decorate for Christmas. Just as much care 
of'such a happy time spurs us on each year 


needs to be given to the constructions as in 
to create a gay colourful atmosphere in all of the articles we have made together 
schoolroom and home alike. Here you will previously, but make your decorations colour- 
find.some ideas which will enable you to 


ful and sparkling to obtain the best effects. 


2 by 
ort roel 


SAT 


SA 


26, 


S 


cen Tan DE pe 
UM piole hanes et arajn 


ner € b it over 
Hees x Handle): Finish wilh silver 


pos 


irá 


It is not claimed that this book is ex 
explores. It is felt however that in 


„Suggested by the syllabus as the ideal can become reality. 
The suggestions given for the development of social studies and other projects 
are set out in an endeavour to give teacher and pupils basic constructions which 


may be utilised and expanded where desirable. Some elevation of the standard of 
project models will, it is hoped, result. 


N.P.D. 


TES Dept. of Extensión 


SERVICE. 


[WARN 12 3 - i 
MS. 
A practical guide to craitwork, using many materials and simple tools 


Fully illustrated with diagrams showing step-by-step methods ` 


Things lo make with p 


| 
b 


aper, straw, leather, wood, clay, wool, raffia, cork 


